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On the Karekimata Project 2022
YOSHINO Ohji

Representative for the Karekimata Project
Professor, Faculty of Art, Kyoto Seika University

It has been 22 years since the Echigo-Tsumari Art Triennale
began. This year also marks the 13th year of the Karekimata
Project, which started as a “closed schools project” (a project
to bring contemporary art to schools left vacant due to declining
populations). As for our role, we have shifted from being, to
welcoming visitors. The Ex- Karekimata Branch School (1884-2007)
had a 123-year history. Two years after it closed, a group of artists
and students from Kyoto Seika University began a collaborative art
project, reopening the school building in conjunction with the 2009
Echigo-Tsumari Art Triennale. We feel the pull of destiny when we
realize that many university students and graduates from Kyoto,

rather than primary children, are now attending the school.

Next to the school is a "Sanbonsugi," or triple-trunked cedar, said
to be around 400 years old. In the decade or so we have observed
it, it seems unchanged. In spite of the rapidly changing world
beyond the area, could time have stopped here? Haven’t the trees
around here grown or changed at all since we last saw them?
While we observe the area, nature, from its own tranquil cycle, may
be observing us. The local inhabitants do not claim their water
is anything out of the ordinary, but we find it divine. This spring
water is superb. In fact, every sip of water, every deep breath of
air, every morning birdsong in the forest, every star in the jet-black
darkness of night here, is precious.

Over the course of five exhibitions, we have created and exhibited
a total of 27 site-specific works. The content of each progressive
exhibition has underlined how this is an undertaking that could
only take place in this location. In curating this collection of works
that respond to the value of Karekimata, we hope to learn you have

enjoyed these works to your heart’s content.

Karekimata and
Ex-Karekimata Branch School

Karekimata is a group of villages around the border between
Muikamachi city and Tokamachi city in Niigata prefecture. It is
made up of the three villages of West Karekimata, East Karekimata
and Tonohata. The origin of the name “Karekimata” is that since
there was a magnificent dead tree and the road was divided to
straddle it, it is said that the village was called “Karekimata,” (which
characters mean “to straddle a dead tree”). Currently the number
of households has shrunk to nine, but there is a wide diversity of
projects like the establishment of “the Karekimata Eco Museum”
to send out information about the village’s nature and history.
The Tokamachi city junior high school branch school, which has a
small wooden, two-story building, is located in roughly the middle
of the village. It began in 1884 but became a vacant school in
March, 2007.
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W F 3% | Precipitation of light
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77 W72
Projection on silk screen frame,

silk screen on acrylic board
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By printing hundreds of layers of ink, | create silkscreen works that
precipitate depth with materiality. Here, | begin with a two-dimensional
photograph of shadows and sparkles of light. The photograph has a
uniquely textured surface layer and a blurriness from the shallow depth
of field. This depth-less image is then decomposed into plates based
on elements of light, dark and color gamut to construct an image.
By repeatedly printing with the silkscreen method, | restore depth
and materiality to the image.The current work depicts the changing
scenery created by the water that circulates through Karekimata, and
precipitates the fleeting transience of the passing of time. Although
this work is a deposition of ephemeral passing, or fading, | became
interested in the existence of things that take shape and remain
in place, so | am also exhibiting work with motifs that incorporate
mementos cherished by the villagers. My hope is that in observing
this work, visitors will gain a sense of the supportiveness of this place
and of the larger cyclic flow: its unbroken rhythms, workings, and the

thoughts of individual residents - things not easily seen by a visitor.
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4 F D% | School Building in the Sunset
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Cutting-sheet, speakers
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[=A, I DREZHESETEILWLTT,

Karekimata Branch School has a long history: founded in 1884, it closed
in 1989 and reopened in 1991, only to close again in 2007. As | walked
through the two-story wooden school building in its verdant natural
setting, | noticed scratches on the walls, the scent of the wood, and
the echo of my footsteps on the floor. It brought back vivid memories
of my elementary school days: morning silent reading time, the light
at sunset, and the sound of the school bell at the end of class. | heard
that during the 2018 Echigo-Tsumari Art Triennial, an 88-year-old
graduate of the Karekimata Branch School came to see the exhibition
and found himself immersed in memories of the past. Although we all
have different life experiences, in different environments and recall
different stories from our elementary school days, this installation gives
us access to the world of our shared elementary school experience.
It is a world woven from time, light, voices, other sounds, and the
space surrounding the visitor and the installation, itself. In the virtual
space created by this branch school classroom, | hope each visitor will
retrieve some "half-forgotten, half-remembered" memories.
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Miyabi (FANG Yating)

=ELWDFH 7= | Form of Soul

2020-224F
HmATIULMRR SRRV I Eznvya—7
Cloth, thread, acrylic paint, clothespin, vinylon rope
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| love laundry. I’'m delighted by the way my dirty clothes become clean

and flutter in the breeze on a sunny day. | get a wispy dream-like
impression from watching them. They seem to be creating something.
When | go for a walk, | enjoy other people’s laundry, too. Each item is
like a colorful painting. The freshly washed clothing colors the world
and each one tells a person’s story. It seems to me they contain a
bit of their owner’s soul. Form of Soul, displayed in one of the vacant
houses as though it were laundry, is an invitation to imagine scenes
from lives lived here in the past.I’ve been impressed by the lushness
of the mountains in summer, the intensity of the torrential rain and by
how full of life everyone from small insects to animals like deer is. The
harsh winter is exactly the opposite of this. Everything is mercilessly
buried as the world turns white with snow. But before you know it, wild
grass sprouts under the snow and spring comes again. The cycle of
life infinitely repeats, and the earth is constantly changing and growing
without pausing for even a moment. | created Everything is growing

with the energy | received from the natural world.
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UCHIDA Haruyuki

2022 KD E21E | Memory of the Earth 2022

20094~
I ¥ LK AERRDOBHR
Quercus acutissima, soil, water, nature in Karekimata
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The work, Memoy of the Earth, began in 2009 with the planting of
kunugi (saw-tooth oak) seedlings in a circular pattern to outline a
wheel-shaped field. By 2018, the saw-tooth oaks had grown tall and
strong enough to be used as hazagi (trees for rice drying) for the rice
harvested from this wheel-shaped paddy. Now, in 2022, Memory of
the Earth has become a biotope. Frogs, aquatic insects, killifish, and
loach are among the many creatures in this interdependent network. As
for creatures outside the aquatic environment, stag and other beetles
are attracted to the sap of the saw-toothed oaks. This year, we are
encouraging children to enter the Kurumada wheel-shaped field and
use nets to catch what they can. The happy sound of children playing

will be heard at Karekimata Elementary School again.
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YOSHINO Ohiji
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Natural Circulation Henhouse - Welcome to paradise

20224
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Open hen house, egg-shaped pottery, wooden carved cow, small houses,
approximately 50 chickens, chestnut tree, Japanese ginger, others
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Mr. Yajibey keeps chickens because he believes their droppings to be
prime fertilizer. Growing resilient crops requires making fertilizer, and
to attain good quality fertilizer he needs to raise healthy chickens. This
leads to the production of tasty rice and delicious eggs. Eggs first?
Chickens first? It’s a win-win situation either way. Look closely and see
how cause and effect is as work in this cycle. Producing what we lack,
creates a beautiful and expansive flow chart. Chickens and gardens are
natural companions. | created a unique chicken coop to communicate
the spirit of this. The completed “work” is the chickens, the eggs they
produce, and the rice grown and harvested with their organic fertilizer.
The Natural Circulation Henhouse represents the peace of mind |
created and nurtured with Mr. Yajibey.
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Where Does Resonance Go?:
Karekimata and Its Project Artists

We are now in the fourteenth year since volunteers from Kyoto Seika
University embarked on the Ex-Karekimata Branch School project. The
artists involved in the project from the start are Uchida Haruyuki and
Yoshino Ohji. Liu Lijie participated for the second time. Newcomers
Yoshiki Marie and Miyabi (Fang Yating's artist name; hereafter, Miyabi)
bring the number of artists displaying work this year to five. They were
all stimulated by the Karekimata region, which is very different from the
surroundings they are accustomed to. They experienced not only the
richness of nature, but also its harshness, firsthand. They confronted
the past and present realities of the area, imagined what may become
of the region and projected what they see as our collective future
without reducing their work to mere praises of the place. Some work
blends into the environment to such a degree that it was challenging
to find. Other work is site-specific, but evokes something universal.
A third type of work is abstract, but brings a certain awareness and

sensation to each viewer.

Just after the opening of the Karekimata Project, one visitor tweeted
through an SNS platform that, "First-time visitors must be surprised at
how secluded this location is, but this is exactly the sort of place that
stimulates the imagination. The ‘tsumari’ in the regional name, ‘Echigo-
Tsumari,” must come from ‘don-tsumari’ (a cul-de-sac)." It is true that
both the Kyoto Seika University campus and the Karekimata Project are
tucked into an out-of-the-way corner of Kyoto and of Echigo-Tsumari.
| secretly feel enormous growth potential from this project. Something

potently innovative may burst forth thanks to this element of seclusion.

The first thing that visitors coming up the mountain path toward the
Karekimata Branch School will encounter is the Natural Circulation
Henhouse - Welcome to paradise by Yoshino Ohji. This is an ongoing
project that Yoshino has been developing in collaboration with the
Yamada family. Their farm and poultry-raising business, “Yajibey,”
works with, and not against, natural cycles. In each recent edition
of the Triennale, Yoshino has built a unique chicken coop. This time
he created a spacious outdoor one connected to the Yamada's main
coop, with openings so the chickens can come and go as they please.

Several nesting/roosting structures were placed on the site. Triangular

YOSHIOKA Emiko

Curation and coordination, Karekimata Project
Professor, Faculty of Art, Kyoto Seika University

flags decorate the space over the chickens’ heads. Chestnut trees and
myoga ginger have been planted. The space features a wooden cow
carving and large egg-shaped ceramic objects are scattered here and
there. Rather than simply admiring an artwork, visitors may witness the
hens running, climbing, resting, eating, hiding, clucking, and fighting
amongst themselves. The work stimulates observers to think about
the origins and safety of rice, eggs and other familiar foods, while
paradoxically, it seems to be a clarion call to humankind --- a species

as consumed by violence and desire as ever.

A 20-meter rope clothesline extending from a large tree on the side of
the road in front of the elementary school to the balcony of the vacant
house next door displays a festive array of “laundry.” Miyabi, who hails
from China, has painted pictures on pieces of clothing- or underwear-
shaped cloth and hung them in a row, like laundry. Clothing represents
its owner's physique, personality and preferences. It accompanies and
moves with its wearer. Even after becoming soiled and wrinkled, when
washed and exposed to the sun and wind, it regains a clean and pleasant
state, as though it has been reborn. Miyabi says she feels as if a person's
soul resides in his or her laundry, and calls this work, Form of Soul.
Fluttering in the breeze and sometimes tossed about by wind and rain,
this “laundry” on the side of the road of a once-bustling village watches
over the occasional passersby. The artist, who grew up in an urban area
in China, first experienced nature here at Karekimata. This also inspired
her work, Everything is growing installed on the first floor of the school
building. At its core, this work focuses on the interactions of nature and
the cycle of life. It is a rich reflection of the endless transformation and

circulation of "anything and everything," including us human beings.

In the schoolyard, Uchida Haruyuki's Memories of the Earth, which he
has been developing since 2009, took on a slightly different appearance
this year. The work began with Uchida planting sawtooth oak seeds in a
circle in 2009. While water from melted snow is used to fill a field and the
soil is prepared for planting, the sawtooth oaks grow to the point where
they can be used as a drying trees for harvested rice plants. In 2018,
a beautiful round field appeared, green with rice plants. Now, in 2022,

this wheel-shaped field has been turned into a fallow one, complete

with a biotope to attract a variety of creatures. Spring water now feeds
into the pond, resulting in the appearance of dragonflies, frogs, killifish,
and loaches. A stage has been set up in the center of the paddy field to
facilitate creature observation. Visitors take child-like delight in firsthand
experience with the wildlife. On the first day of the exhibition and during
mid-August when Obon is observed, Tetsura Yu, a Kyoto Seika University
graduate student, presented a new butoh dance piece on this platform.
As the sun sank and darkness set in, the dancers moved in awe and
appreciation of the earth, plants, wind, water, and the people who toil to

produce our food.

Yoshiki Marie filled the school gymnasium with an installation,
Precipitation of light, combining video and silkscreen work. Six images
of water float within the darkened space where the sound of water
can be heard. Yoshiki investigated and photographed images of water
circulating in Karekimata: water bubbling up in the village, snow lingering
half the year, water in the rice paddies, and drizzling rain. She printed
images layer by layer with transparent ink on a projector screen, creating
a three-dimensional effect. Yoshiki carefully observes not major dramas
or events, but scenes and phenomena that can be found anywhere,
creating a worldview that encompasses the ephemeral things that
move on and never return, and the things that come back repeatedly. In
the back of the exhibition space, there is a work with motifs of objects
cherished by the residents of the village. Eventually, things fall apart,
memories fade, and people’s lives draw to a close. Will the natural world
continue pulsing and breathing? | was overcome by a need to touch the

works of art to reassure myself that | was in a real tangible world.

Liu Lijie's work, School Building in the Sunset, begins as we approach
the stairs leading to the second floor of the school and notice the orange
light. It is a very simple work, consisting of an orange film pasted on
the window and sounds played from speakers. Interacting with the
residents of Karekimata who graduated from this elementary school, Liu
was able to record some vocal and instrumental music by an alumna.
He combined these with the voices of children from his own country to
complete the work’s soundscape. Standing in this empty classroom filled

with warm-colored evening light, the sounds of xylophones and trumpets

and of children, speaking in Chinese, can be heard: “I want to be a
teacher. | want to be an astronaut. | want to become a doctor and cure
people of diseases.” While the children's voices and the impression of a
sunset filled me with nostalgia, the words "My dream for the future is to
live in peace" pained me. Why should they be wishing for something that
we should be able to take for granted? Worse still, there is no assurance
this dream will come true. The recorded sounds of children cease, and
visitors leave with a small piece of orange film prepared by Liu. This

memento evokes time, memory, and emotion.

These five artists are from a diversity of genres: sculpture, printmaking,
and illustration; and from quite different personal backgrounds. They
have created a lively and welcoming atmosphere throughout their
time in Karekimata. On the other hand, the spread of COVID-19 has
had a considerable impact on the artists. When we stayed in Niigata
for research and production, we were inconvenienced by various
restrictions on our activities and upset when we heard that the 2021
festival would be postponed until this year. With the protracted war in
Ukraine has come social unrest and economic stagnation. Many people
not only in Japan, but around the world, may have a vague sense that

things are not going well.

Time, however, does not stand still; the summer of 2022 has finally
arrived. Thanks to the cooperation and warm support of the local
community, the organizers and artists have overcome all manner of
struggles and managed to meet exhibition deadlines. We hope that
visitors will take the time to experience the work at a leisurely pace,
disentangle their senses and memories, and allow a new consciousness
to emerge. We also hope they will appreciate the fresh air, unhurried
landscape and creatures cohabiting our world by taking the time to
stand on the stage that reaches out over Uchida’s biotope. | imagine
that as the wind rushes through the mountains of Karekimata, plays with
Miyabi's work, soothes the chickens in Yoshino's chicken coops and
rustles the ears of rice reflected in the pond in Yoshiki's work, it whispers
to the people standing in Liu's installation. A resonance forms among
the work, sending out waves of imagination, which ripple out and shower

down. This is one ever-expanding effect of the Karekimata Project.
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UCHIDA Haruyuki

Born in Shizuoka in 1952.
Graduated from Kyoto Seika Junior College, Sculpture major, in 1976.

Professor, Faculty of Art, Kyoto Seika University.

Major solo exhibitions: “Sculpture Survey 2014” (2014, Gombok Gallery,
Perth, Australia), “old and new: Haruyuki Uchida, Art Space Kan,
Kyoto). Major group exhibitions: “Sculpture by the Sea Cottesloe”
(2022/2020/2018/2015/2012/2010, Perth, Australia), Setouchi Triennale
(2022/2019/2016/2013/2010, Kagawa), “The Yamamura Collection: Gutai
and the Japanese Avant-Garde 1950s-1980s” (2019, Hyogo Prefectural
Museum of Art), Echigo-Tsumari Art Triennale (2018/2015/2012/2009,
Niigata), “Sculpture for Clyde” (2018, Willinga Park, Australia),
“Takamijima-Kyoto: On the Far Side of Daily Life” (2017, Gallery
Fleur, Kyoto Seika University), “Sculpture by the Sea Bondi”
(2017/2015/2012/2010, Sydney, Australia), “OPEN FIELD-SEOUL KYOTO”
(2015, Hongik University Museum, Seoul, Korea), The 17th Contemporary
Japan Sculpture Exhibition (1997, Yamaguchi).

Miyabi (FANG Yating)

Born in Anhui province, China, in 1997.

Graduated from Central Academy of Fine Arts, in Animation, in 2018.
M.A. in lllustration, Kyoto Seika University, in 2021.

Research Assistant, Department of lllutration, Faculty of Design,
Kyoto Seika University.

Major solo exhibitions: “To my room that doesn’t exist anymore” (2021,
Kusakabe Gallery, Kyoto), “The world is popping out” (2020, Kusakabe
Gallery, Kyoto). Major group exhibitions: “Hypothetical Bird Guide” (2022,
Gallery Egaku, Kyoto), “Habataku” (2021, Galleria Enmachi, Kyoto), “11th
Edition: The Gift” (2020, Gallery Kei-fu, Kyoto), “Kyoto Seika University
Graduate Schools Master Degree Exhibition” (2021, Kyoto Seika
University), “10th Edition: The Gift” (2020, Gallery Kei-fu, Kyoto), “Kyoto
Seika University, Graduate Schools 1st year Exhibition” (2020, Gallery
Fleur, Kyoto Seika University), “BORDER!2019” (2019, Miyako Messe,
Kyoto), “Graduation Exhibition 2018” (2018, Central Academy of Fine
Arts, Beijing, China).

YOSHIKI Marie

Born in Kagoshima in 1982.
B.A. in Printmaking, Faculty of Art, Kyoto Seika University, in 2006.

M.A. in Printmaking, Kyoto City University of Arts, in 2008.

Major solo exhibitions: “Observing stars” (2022, SAl Gallery, Osaka),
“Precipitation” (2021, Omuro Museum, Mie), “decoration inside: fond
de robe” (2020, Wacoal Study Hall Kyoto), solo exhibition (2019/2017, SAI
Gallery. Osaka), “Precipitation” (2019, Nagi Museum of Contemporary Art,
Okayama). Major group exhibitions: “From the Edge” (2021, Kagoshima
City Museum of Art), “Dialogue with Collection: Surface is...” (2018, The
Himeiji City People Plaza Gallery, Hyogo), “Takamijima-Kyoto: On the Far
Side of Daily Life”* (2017, Gallery Fleur, Kyoto Seika University), “MESSAGE
2017: Contemporary Artists from South Kyushu“ (2017,Miyakonojo City
Museum of Art, Miyazaki), VOCA: The Vision of Contemporary Art 2016”
(2016, The Ueno Royal Museum, Tokyo), “Graduates File 2016: Question
of the Future” (2016, Gallery Fleur, Kyoto Seika University), Setouchi
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YOSHINO Ohji

Born in Kagoshima in 1964.
B.A. in Sculpture, Faculty of Art, Kyoto Seika University, in 1989.

Professor, Faculty of Art, Kyoto Seika University.

Major solo exhibitions: “Setouchi Triennale 2016xIsetan Mitsukoshi
Collaborative Exhibition” (2016, Isetan Shinjuku, Tokyo), solo exhibition
(2014, Gallery Suzuki, Kyoto), solo exhibition (2010, Gallery Suzuki,
Kyoto). Major group exhibitions: “A Thousand Guests, a Million Fish:
People, the Sea, and the Road Between” (2021, DELTA/ KYOTOGRAPHIE
Permanent Space, Kyoto), Echigo-Tsumari Art Triennale (2018/2015/2009,
Karekimata, Niigata), Oku-Noto Triennale (2017, Suzu, Ishikawa), “Untitled
2016 MORI TAIZO, OHJI YOSHINO, KIM HANA, JUNE LEE, JEONG
JIN GAB” (2016, Choi Jung Ah Gallery, Seoul, Korea), “OAP Sculpture
Path: Hidetsugu Tonoiso + Ohji Yoshino” (2015, OAP Tower Public
Park, Osaka), “OPEN FIELD-SEOUL KYOTO” (2015, Hongik University
Museum, Seoul, Korea), Setouchi Triennale (2013, Kagawa), “Goyang
International Sculpture Symposium” (2013, Goyang, Korea).

LIU Lijie

Born in Zhejiang province, China, in 1989.

BFA, Department of Printmaking, Hubei Institute of Fine Arts, in 2012.
M.A. in Printmaking, Kyoto Seika University, in 2017.

Completed the doctoral coursework in 2020 at the Graduate School

of Art, Kyoto Seika University, without obtaining a degree.

Major solo exhibitions: “It continued raining for 9 days” (2021, Kyoto
Seika University Satellite Space Demachi), “Another Garden” (2020,
Gallery Kei-fu, Kyoto), “IMPRESSION” (2018, 117 Art Center, Zhejiang,
China). Major group exhibitions: “ARTISTS’ FAIR KYOTO 2020” (2020,
The Museum of Kyoto Annex), “Festival del Libro de Artista 2020”
(2020, Sant Jordi, Barelona, Spain), “Imadate Art Field Spring” (2019,
Imadate Art Hall, Fukui), “Echigo-Tsumari Art Triennale” (2018, Niigata),
“Sensation of Books” (2018, Gallery Fleur, Kyoto Seika University),
“Stone Letter Project” (2017, Gallery TRI-ANGLE, Takarazuka University,
Hyogo), “Kyoto Seika University Graduate Schools Master Degree
Exhibition” (2017, Kyoto Municipal Museum Annex), “Art book in China
—abc/f” (2016, Shanghai Minsheng Art Museum, Shanghai, China),
“Ecolocation: WORK IN PROGRESS 2015” (2015 Horikawa Apartment,
Kyoto), “40th Annual Exhibition of the Japan Society of Printmaking”
(2015, Machida City Museum of Graphic Arts, Tokyo).
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